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Current exhibition project of BlaZzej BalaZ named When Activism Becomes Art is an extension of an
exhibition which took place this year in the Ernest Zmetak Gallery in Nové Zamky. The exhibition,
named Private/Public pointed toward a very close connection between author’s personal and public
life and it introduced a selection of his activities for the past 20 years. The name of the present
project points in a more radical way toward the author’s political, ecological and social activities,
which are not really conditioned by the contemporary artistic trends, but they represent a certain
shift in the author’s work; a tendency which was already latently present in his post-conceptual texts,
which have been systematically processed since the 90’s. The events of the post-communist era and
a subsequent onset of a transformed institutional power go hand in hand with his need for a critical
expression of his private/public stance by various artistic forms. Photographs, events,
performances, plans, conceptual letters and digital prints make a wide-spectrum arsenal, by the
means of which BaldZ documents his interventions into non-functioning society structures.

His social engagement, eco-activism and artivism merge in a very complex permanent event named
My Way (1993-present), which is based on going through an administrative struggle and consequent
transformation of a part of a housing estate into a (today densely forested) park. Performances,
events, photographs, papers with an ecological plea, applications and petitions connected with the
endeavor of sustaining this created natural environment document a whole, continuously evolving
processual character of this work of art. This ethical change, based on the phenomenon of caring
connects and shifts author’s work toward radical positions, toward a direct engagement wiping the
differences between art and social or political activity.

The moment of opposition and institutional criticism continues simultaneously in a concept of
sending initiatory letters, petitions, protests and appeals, which document the artistic and political
course of events in Slovakia after the revolution. This cycle takes a look of an autonomous series of
conceptual letters under the name Wart after the year 2000, which also serve as documentation of
present day social and political events. Each “wart” is an independent letter, protest song containing
a disapproving stance toward the actions and decisions from the ministries, local authorities and
galleries with an enclosed registered letter receipts. Each letter has its identification and order
number in a year it was sent and is a public document and a proof of the author’s endeavor to create
a pressure on political structures from a common citizen.

This wide spectrum activity was preceded by several events in the 90’s, which can be today perceived
in BaldZ’s wok as crucial from the perspective of social mode. As one of the main impulses we
register a performance named Artwork, which took place at the author’s individual exhibition in the



Jan Koniarek Gallery in 1997. That is also where the word Wart emerges (from English meaning
elevation on the skin, but also a combination of words War and Art).

Also in the same year took place the most massive event from the organizational point of view
named Skarabeus (Scarabaeus), which presented a political manifestation organized and led by Balaz
against a closure of the Trnava University. It was preceded by an official delivery of an open letter to
the then prime-minister Vladimir Meciar.

Eco-activism approaches colliding with political power originate in the event Growth laws (1999).
Money destruction, planting its ash into ground and the consequent watering refer to economic flow
and VAT growth.

An endeavor to build a certain form of society, which may today be understood as a reference to
contemporary participative tendencies, is projected into a series of events named Koniarek Rock
Stone, which took place between 1997 and 2002. Besides its appeal-like character the actions had a
direct influence on the functioning of the Jan Koniarek Gallery in Trnava and they do not only take a
credit for building an extension wing to the gallery, but also for creating a permanent exposition of
Koniarek’s artwork.

Blazej Balaz
Born in 1958 in Nevolné (Slovakia), lives and works in Trnava (SK)
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BlaZej Balaz: May Way - Tree Passportization 1985-2015, 2015, 70 x 100 cm, marker, linsed oil on
paper




Tlac¢ova sprava:

Aktualny vystavny projekt BlaZeja Balaza s ndzvom Ked' sa aktivizmus stava umenim / When Activism
Becomes Art je rozsirenou verziou vystavy uskutocnenej v tomto roku v Galérii Ernesta Zmetdka v
Novych Zamkoch, ktora pod nazvom Privat/Public odkazovala k zkemu prepojeniu autorovho
osobného Zivota so Zivotom verejnym a predstavovala vyber z jeho aktivit za poslednych dvadsat
rokov. Ndzov pritomného projektu este radikalnejSie odkazuje k autorovym politickym, ekologickym
a socialnym aktivitam, ktoré vsak nie si podmienené aktudlnymi umeleckymi trendmi, ale
predstavuju v autorovej tvorbe prirodzeny posun, tendenciu, ktora bola latentne pritomna uz v jeho
postkonceptualnych textoch systematicky rozpracovdvanych od 90. rokov. Udalosti
postkomunisticke]j éry a ndstup transformovanej institucionalnej moci suvisi s jeho potrebou kriticky
vyjadrit osobny/obciansky postoj r6znymi umeleckymi formami. Fotografie, akcie, performancie,
eventy, plany, konceptualne listy a digitalne tlace tvoria Sirokospektralny arzenal, ktorym Balaz
dokumentuje svoje intervencie do nefunkénych spoloéenskych Struktur.

Socialna angaZovanost, ekoaktivizmus a artivizmus sa najkomplexnejsie prekryvaju v permanentnej
akcii My Way (1993-doteraz), ktord spociva v administrativnom vybojovani a naslednom pretvoreni
Casti sidliska na (dnes uz husto porasteny) park. Performancie, akcie, eventy, fotografie, listy s
ekologickym apelom, Ziadosti a peticie sivisiace so snahou o udrzanie takto vzniknutého prirodného
prostredia dokumentuju uceleny, neustdle sa rozvijajuci procesualny charakter tohto diela. Tento
eticky obrat, postaveny na fenoméne starostlivosti, premostuje a postva doterajSiu autorovu tvorbu
k radikdlnym poloham, k priamej angaZovanosti stierajucej rozdiel medzi umenim a socidlnou ¢i
politickou aktivitou.

Moment odporu a instituciondlnej kritiky paralelne pokracuje v koncepte rozposielania iniciaénych
listov, peticii, protestov a vyziev, ktoré dokumentuju porevolucné, umelecko-politické dianie na
Slovensku. Pod ndzvom Wart prebera tento cyklus po roku 2000 na seba podobu autonédmnej série
konceptudlnych listov, ktoré zaroven sliZia na dokumentaciu sicasného spolocensko-politického
diania. Kazdy ,wart” je samostatny list, protestsong obsahujuci nesuhlasné stanovisko voci postupom
a rozhodnutiam zo strany ministerstiev, vys$sich uzemnych celkov a galérii s priloZenym potvrdenim o
doporuc¢enom odoslani. KaZdy list ma svoje oznacenie a poradové islo v roku, v ktorom bol odoslany,
je verejnym dokumentom a d6kazom autorovej snahy vytvarat na politické struktury tlak zo strany
obyc¢ajného obcana.

Tomuto, dnes uz velmi Sirokospektralnemu celku predchadzalo v 90. rokoch niekolko akcii, ktoré sa z
perspektivy socidlneho mddu v BalaZzovej tvorbe javia dnes ako klucové. Ako jeden z hlavnych
podnetov zaznamendvame performanciu Artwart, ktord sa uskutoénila na samostatnej autorovej
vystave v Galérii Jana Koniarka v roku 1997, a v ramci ktorej sa po prvykrat slovo Wart (ang.
bradavica, ale aj war a art) objavuje.

Rovnako sa v tomto roku udiala organiza¢ne asi najmasivnejsia akcia s ndzvom Skarabeus, ktora pod
BaldZovym vedenim a organizdciou predstavovala politickd manifestdciu proti zruseniu Trnavske;j
univerzity a predchadzalo jej oficidlne odovzdanie otvoreného listu vtedajSiemu predsedovi vlady
Vladimirovi Meciarovi.

Ekoaktivistické pristupy prichadzajice do stretu s politickou mocou maju zas svoj pociatok v akcii
Zakony rastu (1999), kde ni¢enie penazi, zasadenie ich prachu do zeme a nasledné polievanie
odkazuju k ekonomickym tokom a ,,rastu” HDP.

Snaha o budovanie uréitej formy spolo€enstva, ktoru je dnes mozné chapat aj ako odkaz k aktualnym
participativnym tendencidm, je projektovana do série akcii s nazvom Koniarek Rock Stone,
prebiehajuce medzi rokmi 1997-2002, ktoré popri svojej apelativnej povahe mali priamy dosah na
fungovanie Galérie Jana Koniarka v Trnave a zaslUzili sa nielen o pristavbu nového kridla galérie, ale aj
o vybudovanie stalej expozicie Koniarkovych diel.
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BlaZej Balaz: My Way-My Revolution, 2015, 189 x 90 cm
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